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Whiledeficienciesexistin anyscholarship,themostnoticeable"problem"in this
workis likelyalsoitsgreatestrength.Thebreadthof thetopic-fromreligion(Orthodoxy,
Judaism,andsectarianism)tospiritualityandthesacred,seenthroughlensesuchaspersonal
piety,thearts,thepress,community,nation,theology,andmysticism-makesconclusionsor
evenvalidcomparisonsandcontrastsdifficult(althoughtheeditors'introductionisextremely
helpful). Yet it is thediversityof topics,placedin conversationwith eachother,that
differentiatesthis book from the plethoraof recentworks on Russianreligionsby
theologians,sociologists,anthropologists,cultural historians,and church historians.
Likewise,scholarsin moretraditionalfieldssuchaschurchhistoryortheologymayfindthe
unfamiliarmethodsandsourcesdifficult,andundergraduateswouldlikelystrugglewiththe
lackofa singlecohesiveconclusioni manyoftheessays.Yetagain,it is thistranscending
oftraditionaldisciplinaryboundariesandtherecognitionof ambiguityandparadoxthatmake
thebookstandout. ScholarsofmedievalandearlymodemEuropehavelongrecognizedthe
significanceof religionandthespiritualin all aspectsof life,yetscholarshipof themodem
periodhasoftentreatedreligionasa separatecategory,irrelevantto thesupposedlylarger
questionsofhistory.SteinbergandColemanaretobecommendedfordemonstratingthat,far
fromirrelevant,"sacredstories"playedan integralrole in manyaspectsof themodem
experiencein lateimperialRussia.
SharylCorrado,PhDcandidateatUniversityofIllinoisUrbana-Champaign
Wil van den Berckenand JonathanSutton,eds.AestheticsAs a ReligiousFactor in
Easternand WesternChristianity.SelectedPapersof theInternationalConference
HeldattheUniversityof Utrecht,theNetherlands,inJune 2004.Leuven- Paris-
Dudley,MA: Peeters,2005.ReviewedbyMikhailSergeev.
TheCentrefor InterculturalTheologyof theUniversityof UtrechtandtheLeeds
UniversityCentreforRussian,EurasianandCentralEuropeanStudiesorganizedin 200I an
internationalconferencein Leeds,England,on OrthodoxChristianityin today'sEurope.
Threeyearslaterthesecondconferencein a serieswasheld- thistimeattheUniversityof
Utrechtanddevotedto religiousaesthetics.The Instituteof EasternChristianStudiesin
Nijmegen(NL) haspublishedthe proceedingsof this conferencein its series"Eastern
ChristianStudies."
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As onereadsin theprefaceto theproceedings,theconferencewasdedicatedto "a
discussionof theroleof aestheticsin thepresentationandexpressionof Christianfaithin
Catholicand Orthodoxtradition[andit stressed]an approachto religiousart from a
theologicalndreligious-philosophicalperspective,notfromanart-criticalperspective."(p.
ix)In additiontothegeneralimportanceof artinChristianhistoryandtraditionthe"relation
betweenaestheticsandreligiousbeliefs[accordingto theorganizers]hasacquirednew
relevancein ourcontemporarysecularizedworld[since]thevisibleproductsof Catholicand
Orthodoxaestheticsarefor manypeoplethemainmeansthroughwhichtheycomeinto
contactwithChristianity."(p.ix)
The book consistsof twentysevenof the forty-twopapersdeliveredat the
conference,and it is dividedinto four sections:'ComparativeAspectsof Christian
Aesthetics','ReligiousAestheticsin RussianLiteraryContext','AppliedAestheticsin
ChurchArt', and'Art - Theoretical,IdeologicalandReligious-PhilosophicalAspects'.As a
representativesampleof theinternationalscholarlyforumthesepaperscoverawiderangeof
historicalperiods,culturalthemes,individualthinkersandartists,andtheoreticalconcepts.
Severalkeyfeaturesmakethiscollectionespeciallybeneficialtothereader.First,the
comparativeapproach,announcedinthecompositionof thebookandexplicitlyemphasized
in someof thepapers,is beneficial.The keynoteaddressby AidanNichols,for example,
makesa comparisonbetweenHansUrs vonBaltasarandSergiiBulgakov'sviewsonholy
images.Wil vandenBerken'spapereflectsonCatholicandOrthodoxreligiousart.Roman
Lunkin'sarticlediscussesOrthodoxandProtestanttheatreinRussia.
Second,the readerinterestedin OrthodoxChristianityand Russianreligious
philosophywill findpapersnotonlyonsuchfamous19thand20thcenturythinkersandartists
as VladimirSoloviev,Lev Shestov,DmitryMerezhkovsky,Sergii Bulgakov,Wassily
Kandinskyandso on,butalsoon thelessknowncontemporaryRussianartists.A good
exampleof thatis PetraCouvee'sarticle"Aspectsof SublimeandIstinnost'in Contemporary
RussianPoetry.TheMysticSublimeinthePoetryofLeonidAronzonandOlgaSedakova."
Finally,thespectrumof theartsdiscussedinthebookis wide,coveringnotonlythe
visualartsandliterature,butalsomusicandtheater.Thus,inadditiontomanypapersonsuch
traditionaltopicsasOrthodoxicons(J. D. Kornblatt,"Visionsof IconsandReadingRooms
inthePoetryandProseofVladimirSolov'ev;"ElizethRoberts,"'A TrueTheologian'- The
Icon-PainterSisterJoanna(JuliaNikolaevnaReitlinger)1898-1988;"AnnShukman,"What's
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WrongWith Images?Reflectionson the English Iconoclasmof 1536-1553;"Anton
Houtepen,"PaschaDomini.An IconicHermeneuticsof theChristianFaith;"RuudWelten,
"Towarda Phenomenologyof theIcon");therearetwopaperson theater( "Orthodoxand
ProtestantTheatrein Russia:TwoPathstoFaith"byRomanLunkinandanexcellentarticle
byFr. MichaelAksionovMeerson"ThePersonalistDimensionof LiturgyandTheatrein the
LightofRussianSilverAgeandHansGadamer'sHermeneuticsofArt"),aswellasonepaper
onmusic(KonstantinZenkin,"St.GregoryPalamas'DoctrineonEssenceandEnergyandA.
F. Losev'sPhilosophyofMusic")
Overall,thepapersthatarecollectedinthebookreflectahealthyvarietyof different
religious,theological,philosophicalndaestheticviewpoints,whiletheirauthorseemto
agreeon expressingtheirlovefor thearts,especiallyreligiousart,whichtheystudyand
discusswithhighscholarlystandardsandagreatdealofenthusiasm.
MikhailSergeev,Universityof theArts(Philadelphia)
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